
1	Gwen	Reed/Find	Your	Voice	

INFO/VOICE	OVER:	Visual	tempo	is	lively.	Set	
to	jazz	music	

ACTION:	Fade	from	black	

1

INFO/VOICE	OVER:	logo	resolve	

ACTION:	Find	Your	Voice	Logo	reveal	with	
slow	push,	Logo	fades	out	
	

2	

INFO/VOICE	OVER:		

ACTION:	Spot	light	turns	on	stage,	
highlighNng	a	stool,	mic	and	scrapbook	
	

3	



2	Gwen	Reed/Find	Your	Voice	

ACTION:	the	scrapbook	opens		
4

ACTION:	zoom	in	on	scrapbook	5	

ACTION:	scrapbook	pages	begin	to	turn	

6	

INFO:Gwen	Reed...actress...tobacco	
picker...teacher...literacy	advocate…
playwright...	
storyteller...civic	voice...	
	



3	Gwen	Reed/Find	Your	Voice	

ACTION:	scrapbook	pages	turn	to	reveal	a	
photo	of	Gwen	Reed	
	
INFO:	Gwendolyn	Clarke	Reed	was	born	in	
1912	to	Georgianna	and	George	Clarke	of	
Harlem,	New	York.	Just	a	few	years	later	
Georgianna	leV	the	city,	bringing	liWle	Gwen	
with	her.		
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
Mother	Reed	supported	herself	and	Gwen		
by	working	as	migrant	farm	laborer,	picking	
potatoes	in	Maine,	beets	in	Louisiana,	
oranges	in	Florida,	and	shade-grown	tobacco	
in	fields	north	of	Har[ord.		
		
By	the	age	of	5,	Gwen	worked,	too,	as	a	“leaf	
girl”	picking	up	loose	tobacco	leaves	that	had	
fallen	to	the	ground.	She	earned	10	cents	an	
hour.		

7

8	

ACTION:	page	turns,	revealing	animated	map	
of	early	20th	century	US.	Gwen’s	travels	with	
her	mother	are	ploWed	out	in	red	on	the	
map,	revealing	crops	in	lower	corner	by	
locaNon	
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4	Gwen	Reed/Find	Your	Voice	

ACTION:	write	on/draw	on	effect	animates	
Gwen’s	love	of	reading…with	word	“reading”	
	
INFO:	Though	she	and	her	mother	moved	
from	farm	to	farm	and	lived	in	worker	camps	
much	of	the	year,	Gwen	had	three	constants	
in	her	young	life:	her	mother,	a	love	of	
reading	and	learning,	and	Har[ord—where	
she	and	her	mother	always	returned	
between	the	crops.		
		
	
	
	
	
	
	
	
	
INFO:	Gwen’s		earliest	educaNon	was	at	her	
mother’s	knee.		While	weeding	cucumbers	
and	radishes,	Mother	Reed	taught	Gwen	the	
words	to	the	Bible’s	23rd	Psalm,	which	
begins,	“The	Lord	is	my	shepherd.”		
	
	
	
	
	
	
In	the	evenings,	she	read	out	loud	to	Gwen	
from	the	works	of	BriNsh	playwright	and	
poet	William	Shakespeare.		

10	

11	

ACTION:	zoom	into	Har[ord	
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5	Gwen	Reed/Find	Your	Voice	

ACTION:	:	First	image	reveal	is	Bellevue	
Square.		
	
	
INFO:	The	two	seWled	in	ConnecNcut’s	
capitol	city	in	1921,	and	Gwen	graduated	
from	Har[ord	Public	High	School.		
	

ACTION:	fast	zoom	into	Har[ord	drawing	
reveals…	work	with	Charles	Glipin	Players	

13	

14	

15	

INFO:	Gwen	wanted	to	become	a	lawyer,	but	
health	problems	and	poverty	kept	that	dream	
out	of	reach.	By	age	21,	when	she	married,	she	
sNll	listed	her	occupaNon	as	“tobacco	worker.”	
The	marriage	lasted	only	a	few	years.	
	
	
	
	
	
	
	
	
	
	INFO:	Gwen’s	love	of	stories	and	language,	
however,	lasted	her	lifeNme.	It	gave	her	a	
passionate	desire	for	self-expression	that	led	
her	to	acNng	and	a	radical	American	theater	
project.	
		



6	Gwen	Reed/Find	Your	Voice	

ACTION:	Photos	in	scrap	book	fly	out	of	fame	
and	clippings	slowly	zoom/move	forward	
	
INFO:	Gwen	became	the	secretary	to	a	small	
Har[ord	theatre	group	called	the	Charles	
Gilpin	Players.	There,	she	met	black	
performers	who	later	established	careers	in	
television	and	Hollywood.	In	1936,	during	
the	Great	Depression	when	the	Federal	
Government	funded	projects	to	help	employ	
arNsts	and	actors,	the	Har[ord	group	
become	one	of	the	first	16	“Negro	Units”	in	
the	naNon.	By	this	Nme	Gwen	was	also	acNng	
in	the	group’s	plays.	And	keeping	extensive	
scrapbooks	of	the	group’s	work.	These	
scrapbooks	provide	an	insider’s	view	of	a	
radical	theatre	experiment.	Actors	in	the	
black	units	were	not,	as	was	customary	then,	
limited	to	playing	vaudeville	characters,	
maids,	and	other	roles	that	reduced	black	
experience	to	racial	stereotypes.	Instead,	
they	could	choose	material	by	black	
playwrights	and	scripts	that	took	on	
important	contemporary	issues.	They	also	
staged	works	by	Shakespeare	and	plays	that	
had	appeared	on	Broadway.		
	

16	

INFO/VOICE	OVER:	Gertrude	Blanks:	“She	
was	a	kind	person	with	a	lot	of	talent,	a	lot	of	
talent.	She	had	such	a	gi=	but	all	she	could	
get	in	plays	and	things	was	the	maid.	
Because	she	was	black	and	she	was	short,	
kind	of	plump,	and	that’s	the	way	they	
imagined	all	of	us	to	be.	All	of	us	black	
people.	Maids.	Those	were	some	hard	days	
and	yet	we	had	fun,	we	had	some	fun,	but	
they	were	hard.”		
	

17	

ACTION:	AVer	the	Federal	program	ended.	
Gwen	conNnued	her	acNng	career	working	in	
community	theater	in	and	around	Har[ord.	
AcNng	in	integrated	units	conNnued	to	place	
limits	on	black	actors.		
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7	Gwen	Reed/Find	Your	Voice	

INFO/VOICE	OVER:	
	
	
Gwen	conNnued	to	perform	in	high-level	
community	theatre	in	Har[ord	and	the	
ConnecNcut	River	Valley	unNl	nearly	the	last	
decade	of	her	life.		
	
	
	
	
	
	
	
	
She	also	wrote	plays,	adapted	plays	for	the	
troupes	with	which	she	performed	and	
garnered	rave	reviews,	oVen	being	singled	
out	for	the	integrity	and	commitment	of	her	
performances.		
	
	
	
	
	
	
	
	
	
	
She	believed	that	individual	human	
expression	was	an	absolute	necessity	and	in	
theatre	Gwen	Reed	found	her	voice.			
	

19	
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ACTION:	Camera	pans-	moves	to	reframe	
mic/stool/spotlight	
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8	Gwen	Reed/Find	Your	Voice	

ACTION:	light	dim	and	frame	tears	from	top	
to	boWom…	
	
Theater	was	Gwen’s	life	but	not	her	
livelihood.	At	age	46	she	sNll	worked	the	
tobacco	fields	to	support	herself	and	her	
mother.	
		
They	lived	in	Har[ord’s	Bellevue	Square,	a		
housing	development	that	was	home	to	
more	than	400	black	families.		
	
Ironically,	the	acNng	role	that	brought	some	
financial	stability		was	that	of		Aunt	Jemima,	
the	ficNonal	spokesperson	for		Quaker	Oats	
Company	pancake	mix	and	syrup,.	Reed	was	
one	of	several	black	actresses	across	the	
country	who	performed	the	part.	Gwen	
appeared	at	publicity	events	and	pancake	
breakfasts,	on	television	and	radio,	and	in	
classrooms	and	parades	across	New	England.		
	Gwen	performed	as	Aunt	Jemima	for	nearly	
two	decades.		
	
Today,	such	images	of	blacks	in	domesNc	
servant	roles	are	recognized	as	a	complex	
racial	stereotypes	rooted	in	the	naNon’s	
slave-holding	past.	Whatever	Gwen’s	private	
feelings	might	have	been,	she	never	said.		
		
	

22	

INFO/VOICE	OVER:	Gertrude	Blanks	on	
Reed’s	work	as	Aunt	Jemima:	“What	was	she	
going	to	do,	play	a	white	part?	They	weren’t	
wriFng	white	parts	that	they’re	wriFng	now	
for	black	people,	they	weren’t	wriFng	parts	
like	that.	You	were	a	maid.	And	if	you	were	a	
man	you	were	the	gardener,	and	that	was	it.	
We	were	stuck	in	those	roles.	“	
	

23	

ACTION:	tear	down	rolls	back	up	covering	
Reed	as	Aunt	Jemima	

24	



9	Gwen	Reed/Find	Your	Voice	

ACTION:	camera	transiNon	back	to	mic/	
stool/spotlight	back	on	the	stage	-	full	frame	25	

26	

ACTION:	Camera	pulls	back	from	stage	
revealing	a	TV	with	a	stack	of	books	next	to	it	
Showing	talking	heads/interviews	intercut	
between	Reed	during	play	Nme	for	tots	
segment/reading	to	children	

36	
JUDY	CAMACHO,	Ntle		

INFO/VOICE	OVER:	Judy	Camacho:		“Gwen	
Reed	was	the	only	one	who	read	to	me...the	
only	one.		She	was	the	only	one	who	took	me	
to	the	library.	She	did	make	a	big	difference	
in	my	life.”	
	

INFO:	Throughout	her	life,	Gwen	Reed	
believed	that	educaNon	was	the	key	to	a	
beWer	life.	Several	years	aVer	her	mother’s	
death	and	while	sNll	traveling	and	performing	
as	Aunt	Jemima,	she	began	to	read	about	
programs	that	introduced	young	children	
living	in	urban	poverty	to	books	and	learning.		

Almost	without	resources,	except	for	her	
talent	and	the	help	of	volunteers,	she	
established	an	early	learning	program	in	1964	
at	the	Bellevue	Square	housing	project	where	
she	lived.		
	
Designed	to	serve	the	youngest	children	of	
Bellevue	Square,	“PlayNme	for	Tots”	was	a	
weekly	preschool	program	of	learning	
acNviNes,	reading	aloud,	short	trips,	craVs,	and	
visiNng	guests.	
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10	Gwen	Reed/Find	Your	Voice	

INFO/VOICE	OVER:	Nandi	Dixon-Smith:	“She	
would	help	us	with	vocabulary,	nobody	did	
that	like	she	did	it.	It	was	special.	A	lot	of	the	
parents	during	that	Fme	were	illiterate.	Like	
my	mom	and	all	of	the	moms	around	there,	
some	of	them	went	to	third,	fourth	grade.	
They	had	to	work,	and	couldn’t	help	with	
homework.	But	we	could	always	depend	on	
Gwen	to	come	and	help	us	to	do	some	of	
those	things.”	
	
ACTION:	QuotaNon	delivered	via	talking	
head/Nandi	Dixon-Smith	on	the	TV	screen	

28	

INFO/VOICE	OVER:			Judy	Camacho:		“A	group	
of	us	would	go	to	her	house	a=er	school	and	
we	would	spend	hours	there	playing,	coloring.	
She	would	read	to	us.	Just	a	place	to	go	and	
maybe	feel	safe	and	comfortable.	We	would	sit	
there.	We	were	the	audience.	“	
	

29	

INFO/VOICE	OVER:	Gwen	Reed	(excerpt	from	
TV	footage):	“	I	like	to	see	a	very,	very	rosy	
picture;	like	the	old	song	says	…that’s	what	
I’d	like	to	think	for	these	youngsters.	And	it	
will	happen,	it	will	happen.	“	
	

ACTION:	Clips	of	Reed	from	TV	footage	

30	

ACTION:	QuotaNon	delivered	via	talking	
head/Judy	Camacho	on	the	TV	screen	

NANDI	DIXON-SMITH,	
	Ntle		

JUDY	CAMACHO,	
Ntle		

Gwen	Reed	



11	Gwen	Reed/Find	Your	Voice	

31	

32	

33	

StoryNme	with		
Gwen	Reed	 INFO:	Toward	the	end	of	Gwen’s	life,	

television	became	her	stage.	Each	week,	
she	appeared	on	Channel	3	in	a	segment	
called		“Story	Time	with	Gwen	Reed.”	



12	Gwen	Reed/Find	Your	Voice	

ACTION:	camera	pulls	back,	away	from	TV	
revealing	a	scrapbook		

34	

INFO/VOICE	OVER:	Gertrude	Blanks:		“She	
was	a	decent,	caring,	loving	person,	and	
didn’t	care	whether	you	were	black	or	white	
or	green,	purple,	she	cared	about	your	
acFons	and	how	you	acted	and	how	you	
treated	people.”	

ACTION:	The	scrapbook	contains	images	of	
Reed’s	awards,	menNons	in	the	press,	etc.,	
which	fall	slowly	from	above	toward	the	
book.	
	

35	

INFO/VOICE	OVER:	Cheryl	Smith:		“She	was	a	
humanitarian.	She	was	always	trying	to	
educate,	I	think	everything	she	did	had	a	
message.	You	know,	always.	“	
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13	Gwen	Reed/Find	Your	Voice	

INFO/VOICE	OVER:	:	Gwendolyn	Reed	died	in	
December	1974	at	age	62.	In	tribute	to	her	
longstanding	role	as	a	community	voice	for	
educaNon	and	the	arts,	Jazz	great	Jackie	
McLean	helped	organize	a	musical	event	to	
pay	for	her	headstone.		

ACTION:	camera	zooms	into	these	falling	
elements	

INFO/VOICE	OVER:	When	asked	why,	he	
said,	“People	that	do	great	things	like	
Gwen	Reed	did	should	have	a	marker.	
The	community	should	show	respect	for	
somebody	like	Gwen	Reed…I	really	
respected	her	a	great	deal.	We	all	did.”	
	

ACTION:	full	frame	on	pages	in	book,	the	
pages	turns	
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ACTION:	a	photos	of	Gwen	falls	slowly	on	to	
the	blank	page,	her	name,	legacy	and	life/
dates	are	handwriWen	on	the	page	

39	
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INFO/VOICE	OVER:	Gwen	Reed’s	impact	
as	a	civic	voice	echoes	in	the	lives	of	
those	she	inspired.		



14	Gwen	Reed/Find	Your	Voice	

INFO/VOICE	OVER			
Cheryl	Smith:	I'm	sure	there	were	many,	
many	youth	who	were	affected	by	her,	
myself	being	one,	and	look	what	I	do.	I	mean	
I’m	the	example,	you	know.	45	years	here	at	
the	ArNst	CollecNve,	teaching	dance,	but	I’m	
not	only	teaching	dance,	I’m	educaNng	kids	
about	themselves	and	their	culture	and	who	
they	should	be.		

ACTION:	the	camera	pulls	back	to	reveal	the	
stage/stool/mic/scrapbook	in	spotlight	
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INFO/VOICE	OVER	Cheryl	Smith:	I	We’ve	got	
folks	within	our	midst	that	are	conNnuing	to	
do	those	kinds	of	things.	And	may	not	be	
gerng	the	accolades,	or	the	financial,	or	the	
whatever,	but	that’s	not	what	it’s	about,	it’s	
not	only	about	the	money.	It’s	about	
knowing	that	you’ve	touched	somebody.	

ACTION:	the	camera	pulls	further	back	to	
reveal	the	stage/stool/mic/scrapbook	in	
spotlight	
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INFO/VOICE	OVER:	Gwen	Reed…an	everyday	
person	whose	love	of	reading	and	
community	empowered	her	to	do	
extraordinary	things.		
	
				
	
		
	

ACTION:	the	camera	pulls	further	back,	the	
scrapbook	closes.	Fade	to	black	screen.	FYV		
and	funders’	logos	appear	followed	by	
credits.	

42	


